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THE PLAINT OF ANDREI BOGOLUBSKY,
GREAT PRINCE OF VLADIMIR

A miracle play for soloists and choir (1987)
Music by VLADIMIR GENIN
Text based on historical writings and folklore

Dedicated to the city of Vladimir,
the ancient capital of Russia

AMERICAN RECORD GUIDE (1997):

Genin‘s modal, often chant-like melodies for the
soloists are spiced up with plenty of dissonant
harmony for the choir in the background, with a
result both dramatically effective and musically
interesting.

THE NEW GROVE DICTIONARY OF MUSIC
AND MUSICIANS:

"The work which brought the composer acclaim
and recognition was ‘Lamentation for Andrey
Bogolubsky, Grand Prince of Vladimir'. The work
was commissioned by the Vladimir Chamber
Choir and composed in 1987 to mark the
millennium of Russia's adoption of Christianity; it
has been performed extensively and recorded
by Melodia (Moskau). Combining elements of
various techniques of composition (tonal, atonal,
and modal), Genin has developed the
contemporary Russian traditions, particularly in
his colorful harmonic treatment of ancient
folklore and Old Russian motifs.

Born in Moscow, 1958, Vladimir Genin, the
composer and pianist, graduated from the
Moscow State Conservatoire, 1983, and
received post graduate training from Roman
Ledenev. Affiliated with the Composers' Union
since 1985, V. Genin scored A Symphonic
Concert for the Piano & Symphony Orchestra
(1988); the Chamber Cantata "The Last
Journey" for the Bass, Choir, and Orchestra to
the Lyrics by E. Baratynsky (1994); A Sympho-
nie-Poem (1986); A Sonata for the Piano (1995);
A Sonata for the Viola & Piano (1985); a series
of chamber vocal compositions to the verses by
I. Bounin (1985), E. Baratynsky (1987), ancient
Chinese poets (1986). V. Genin has also
composed major pieces for the choir. In addition
to "The Plaint of Andrei Bogolyubsky" (1987), he
wrote "St. Augustine's Confession" for the
Soloists, Choir, and Reciter (1990); "A Miracle -
Play of the Last Judgement" (Apocryphal
Chants, 1990); "The Infernal Ordeal of the Soul",
A Mystery after Fyodor Dostoyevsky (1991). V.
Genin's music has been repeatedly performed at
home and abroad. "The Plaint..." alone drew
uproarious applause from audiences on sixty
nights over the past two years in Vladimir,
Moscow, and the United States. This
composition is recurrently aired on the radio and
performed by Russian and American choirs.

Stemming from tradition, Vladimir Genin's music
is rhythmically eloquent which makes it
remarkably individual and keeps the audience in
continuous suspense. The principal driver of
nearly all Vladimir Genin's compositions, rhythm
threads through the texture of music and
reaches standards of eloquence where time and
events become nearly a perceptible reality.



The Plaint of Andrei Bogolubsky, Great
Prince of Vladimir® (1987) is an example of
what you may describe as Russian Passions.
The son of Prince Yuri The Long Armed and the
grandson of Vladimir Monomakh, Prince Andrei,
dubbed Solomon Il for his wisdom, ranks among
the shrewdest Russian rulers of the day. He
moved the capital of the country to the north and
thereby stripped Kiev of its domination. In fact,
he was the first Russian autocratic ruler. His
autocracy caused his eventual assassination
which provided the theme for The Plaint.
However, the composition is not a reflection of
historical events. Rather, it may be described as
a parable where the deeds and martyrdom of the
deified main character bring an edifying
message to the posterity whereby Andrei is
viewed in a symbolic reality and association with
the martyrdom of St. Boris and St. Gleb of
Russia and even Our Lord God Jesus Christ.

The Miracle-play is a sequence of events related
to one another only internally. The opening
hymn “O Russian Land, you are made beautiful
by many divine things” exalting the beauty and
abundance of Russia is repeated at the end of
The Plaint and makes you realise that the gold-
en vistas for the land might take eternity to
reach... Three folklore components underlying
the composition provide what you may call a
heathen theme of The Plaint where the
sequence of the three stand for Andrei's
progress from the south to the north and reflect
lyrics and musical harmony typical of traditional
Kursk and Smolensk tunes and airs. Generally
colourful  patterns grow sombre as the
composition evolves. “In the Thicket* sounds like
a yearning. “Near the Well* is grim and
anguished, with its chorus comparable to a

foreboding. The message it brings is that of
death and destruction. The opening bass in
“Prince Andrei‘'s Assassination“ sounds apoca-
lyptic as it relates a story of Andrei's death which
he met voluntarily ... in the year Eleven
Hundred and Seventy-Five...“ Allegorically, it
stands for the tragic destiny of Russia at large...
The composition culminates in the prayer “What
is the sweetness in this life which is not mixed
which crying and misery?” for the repose of
Andrei‘'s soul voiced halfway through the last
piece where the baritone message is that joy
and grief come hand in hand. The Death
resolves all. The passion of the prayer creates
the catharsis organic to any tragedy.
“The Plaint of Andrei Bogolubsky" is other than a
Russian style musical experiment. It is a
reflection of the composer's adherence to the
anguish and pain of Russian spiritual history.
Even though young and living at the time of
transition, when many things are done to
excess, V. Genin conforms to the moral code
where conscience and compassion are the only
guides.

Mikhail Arkadiev, Pianist and Conductor

I. PRAISE TO THE RUSSIAN LAND

Choir: O Russian Land, you are made beautiful
by many divine things!

You surprise us with many lakes and springs
which are revered by the people; with rivers,
steep mountains, high hills, oak groves and big
fields; with all kinds of animals and countless
birds; with great roads and divine villages.

You surprise us with wonderful church buildings;
with honest nobles and awesome princes.
Gather together brothers and friends.

Let's join our voices and celebrate the Russian
land!



II. PRINCE ANDREI, CALLED BOGOLIUBY
(“BELOVED OF GOD¥)

Tenor: The head of the lands is Kiev. People
come from all the princedoms bringing tribute...
Choir: Prince Andrei, son of Yuri and grandson
of Vladimir Monamakh, without his father's
consent, with his wife, children and all his court,
left for the wooded part of the country far away-
the poor land of Suzdal. He was sad because
the land of Kiev was torn by love of power, greed
and bloodletting. Many courageous people were
dying for their princes but not for their country. In
the town of Vladimir, Prince Andrei built a stone
church to the Holy Mother of God, and called
from all the lands master builders and craftsmen.
He built gates of silver and other gates of gold.
Bass: He fed the poor and for the sick was as a
beloved father. Enhanced by wisdom and
kindness, he became the sole ruler...

Choir: He developed the new Great-Princedom
of Vladimir, and it became the heart of the
Russian land.

Tenor: O Skylark, summer bird, joy of beautiful
days, fly high under the clouds and look on the
mighty city of Vladimir and sing glory to Great-
Prince Andrei!

Il. THERE'S A STABLE LAD WHISTLING IN
THE FIELD

Choir: He is looking for his three horses. The
first, his mane is like a wheel. The second has a
star on his forehead. The third has a long tail.

IV. IN THE WOODS, THE DEEP WOODS
Choir: In the deep woods there sings a
nightingale. There sounds the sad cuckoo. But
the only one who listens is the young servant

girl.

Soprano: She says: “Dear Mother, take me away
from serving in the master's house. My feet are
tired. My arms are tired from rocking the
master‘s baby*

Alto: The mother says: “Persevere. Don't talk
about your misery. If you persevere, then you
can talk about”

V. “OH PRINCE, MY MASTER

Tenor & Choir: Brothers, let's proclaim with
golden trumpets, with all our strength. Let's play
the silver organs, with all our wisdom. Let there
cry out in us all the thoughts that are good for
our souls.

Baritone (The beggar): “Think of me, oh Prince,
in your great power. We are all warmed by your
goodness as by the sun. Only | alone am like a
weed in the shadow. The sun does not touch
me... Some are loved by God, but for me there is
only deep misery. Oh Prince, my master, when
you are feasting, think of me who eats only dry
bread. When you sleep in your soft bed, think of
me stiff from cold, soaked by rain.”

VI. NEAR THE WELL (folk text)

Choir: Near the well it is smoky. It is smoky in
the field, smoky. And in the village all the
farmers are poor. They grind chaff and bake
pies.

VII. THE KILLING OF PRINCE ANDREI

Bass: In the year 1075 Great-Prince Andrei was
killed, on Saturday, June 28th, in the town called
Bogoliuby.

Whoever is good-minded and kind cannot live
without enemies. Prince Andrei heard about the
plot and said: “The people will kill me because
they are evil. But if they draw my blood, | will be
martyred before the Lord.”



He didn‘t want to save himself, because true
love can bear anything. It takes everything on
faith and does not avenge itself.

Choir: This was on Friday. His servant Joachim
had heard that the prince was going to execute
his brother.

He listened to the whisper of the devil and
appealed to his co-workers and the evil advisors.
“Today he‘ll execute my brother; tomorrow he'll
execute us.” So they decided to kill the prince in
the night.

They went to the wine cellar and drank.Then
they took up weapons, went to the room where
the prince was sleeping and broke down the
door.

Bass & Choir:“"Woe to you. What evil have |
done you? You will make my blood to flow upon
the earth and God will avenge you for my
bread.” They fought with him fiercely and,
thinking him dead, left trembling. The prince
crawled to the entry way, moaning loudly from
his broken heart.

Choir: Hearing his voice, they returned, fearful
for their lives; and following the trail of blood,
they found him.

When the prince saw them he said, “Oh God,
look upon my helplessness. Take care of my
misery and the sorrow | am now experiencing. |
can bear it because | have hope for You."

And thus was killed Great-Prince Andrei.

In the morning the citizens of Bogoliuby robbed
the prince's house and the city of Vladimir also.
Alto: And no one held them back.

Baritone: The beggar came and began to ask
where the master was killed.

They told him: “He has been dragged out into
the city. We want to throw him to the dogs."
Choir (text by John Damascene): What is the
sweetness in this life which is not mixed which

crying and misery? What fame is there on earth
which cannot be broken and shaken? Dreams
are more helpless than shadows. You cannot
rely only on dreams. One moment, and they are
chased by death.

Baritone: The beggar said, “Oh Prince, my
master, why did you not identify and conquer
your enemies, you who have conquered armies
of infidels. Now they won'‘t even allow your body
to be brought to the church.”

Choir: Oh what fears must the soul suffer, the
soul that is being torn from the body. In what
sorrow will it cry out and not find consolation.
Baritone: On the sixth day they carried Prince
Andrei to Vladimir, with much wailing and
lamenting.

(Spoken) And they buried him with great honor
and songs praising God in the wonderful church
which he himself bad built.

Choir: Even if he lifts his eyes to the holy angels,
his prayers will be of no avail.

If he stretches his hand to the good people, no
one will help his soul.

What is the sweetness in this life... (etc.)

Lord, grant your departed servant your undying
mercy. Comfort him in eternal peace and joy.
Choir: O Russian Land, you are made beautiful
by many divine things... (etc.)

The Vladimir Chamber Choir under Prof.
Edward Markin, Meritorious Artist of Russia, is
renowned at home and abroad and the Laureate
of competitions in Havana (1978) and Warsaw
(1983). The Choir had a resounding success
travelling the United States, Germany and
France. It happens to be the company of the
country's first Theatre of Choir Music put
together by E. Markin at St. George's Church,
Vladimir. The singers are impeccable



professionals, with an acute sense of time,
rhythm, and architectonics made manifest in
anything they perform.

“We need, as it were, an opportunity for
human confession today supported by the belief
in purity. Our house is full every Saturday for our
performances. The audience partakes of
whatever is happening around them. The
listeners know the premises and faces whereby
the house becomes an intimately familiar place.
They trust us and one another. They become
compassionate friends. This is what our Theatre
is about,“ Edward Markin says. The stage and
acoustics of the theatre provide abundant choral
opportunities for singing on the podium in the
altar part of the church or amidst the columns,
splitting or combining sections of the choir. Such
tailoring opportunities enable to draw maximal
performance from the interaction of musical lines
in a composition. Il is the pivotal provision for the
performance of “The Plaint of Andrei
Bogolubsky® (1987), composed by Vladimir
Genin under a special commission from the
Theatre of Choir Music.

Der Komponist und Pianist Vladimir Genin
wurde 1958 in Moskau geboren. Nach dem
Studium am Moskauer Staatlichen
Konservatorium (1983) absolvierte er dort 1990
auch ein Assistenzpraktikum in der Klasse
Roman Ledenjows. Seit 1985 ist er Mitglied des

Komponistenverbandes Ruf3lands. Er ist Autor
eines  Sinfoniekonzerts  fir  Klavier und
Sinfonieorchester (1988), der Kammerkantate
"Die letzte Reise" fur Baf3, Chor und Orchester
zu einem Text von Jewgeni Baratynski (1994),
einer Sinfonischen Dichtung (1986), einer
Klaviersonate (1995), einiger Kammervokal-
zyklen zu Gedichten Iwan Bunins (1985),
Jewgeni Baratynskis (1987) und altchinesischer
Dichter (1986) sowie mehrerer groRformatiger
Chorwerke: Aufler der "Klage um Andrej
Bogoljubski..." (1987) sind es die "Beichte des
Heiligen Augustinus" fur Solisten, Chor und
Sprecher ( 1990), die Apokryphengesénge "Das
Mysterienspiel vom Jingsten Gericht" (1990)
und die "Infernalia oder Der Leidensweg der
Seele" nach Fjodor Dostojewski (1991). Seine
Werke wurden wiederholt im In- und Ausland
aufgefuhrt (die "Klage..." erlebte im Verlaufe von
zwei Jahren Uber 60 Auffihrungen in Wladimir,
Moskau und den USA), sie klingen im Rundfunk
und gehdren zum Repertoire russischer und
amerikanischer Chore.

Vladimir Genins Kompositionen zeichnen sich
durch eine sehr individuelle rhythmische Struktur
und ein besonderes, wenn auch auf Traditionen
beruhendes Musikzeitgefuihl aus. Der lebendige
"nichtklingende", jedoch vollkommen reale
plastische und expressive innere Pulsschlag
steht bei ihm in einem stéandigen gespannten,
feinen und widerspriichlichen Wechselspiel mit
dem Intonationsgewebe der klingenden Musik.
Es entsteht ein weich synkopierender,
expressiv-flieBender Klangstrom. Diese
Behandlung des Rhythmus, bei der die Zeit als
expressiver und ununterbrochener Strom fast
materiell-sinnlich empfunden wird, pragt alle
Werke Genins.



Das Chormysterienspiel 'Klage um Andrei
Bogolubski..." stellt eine Art russische Passion
dar. Der hervorragende russische Geschichts-
forscher Nikolaj Karamsin schrieb tber den
Sohn Juri Dolgorukis und Enkel Vladimir
Monomachs, GroR¥fursten Andrei Bogolubski,
der Russlands Hauptstadt in den Norden ver-
lagert und Kiew fur immer das Recht genommen
hatte, die Metropole des Russischen Staates zu
heiRen, dass er, “fiir seinen scharfen Verstand
der zweite Salomo genannt, einer der weisesten
russischen Firsten gewesen“ sei. Er war
eigentlich der erste Selbstherrscher in Russland.
Sein Streben nach Alleinherrschaft war wohl
auch der Grund fur seine Ermordung, deren
Geschichte dem ‘Chormysterienspiel’ zugrunde
gelegt worden ist.

Die 'Klage um Andrei Bogolubski..." ist jedoch
kein streng historisches Werk, die reale
Geschichte steigert sich zu einer sakralen
Lebensbeschreibung, einem sittlich-religiosen
Gleichnis, in dem sich die Taten und Leiden des
Protagonisten  als  symbolhafte  Realitat
darbieten, die unloslich mit der Passion Jesu
Christi und dem Martyrertod der russischen
Heiligen Boris und Gleb verbunden ist. Das
Chormysterienspiel, das aus nur innerlich
miteinander verbundenen Episoden besteht, hat
eine  konzentrische  Spiegelstruktur. Die
scheinbare Freudigkeit des ersten
hymnenhaften Chors “O du lichte mit vielen
Schonheiten geschmiickte Russische Erde...”
schlagt im Finale der 'Klage..." in die Erkenntnis
um, dass Russlands goldene Gestalt
unerreichbar und ‘unsichtbar’ ist... Drei Episoden
bilden die folkloristisch-heidnische Ebene des
Werkes. Ihre Reihenfolge erinnert gleichsam an
Bogolubskis Bewegung von Sid (Text und

Melodien des Gebiets Kursk) nach Nord (Text
und Volksweisen des Gebiets Smolensk). Das
Gesamtkolorit wird immer dusterer: Das zweite
Lied 'Im Wald, im finstern Wald..." ist von lichter,
scharfer Sehnsucht durchdrungen, im Lied 'Am
Brunnen' pulsiert dagegen schon dunkle, fast
rituelle Wut. Unheimlich und erschreckend wird
der Refrain “Es raucht auf dem Feld, es
raucht..." skandiert, der sich in das nicht weniger
unheimliche “Man sieht's auf dem Feld, man
sieht's...“ umwandelt. Und was ist denn auf dem
sehnsuchtsvollen russischen Feld zu sehen?
Tod und Untergang. Die leidenschaftliche
Stimme des Chronisten: “Im Jahre elfhundert-
funfundsiebzig ist Grof3furst Andrei Bogolubski
umgebracht worden..." klingt apokalyptisch, und
diesen Maértyrertod, die grausame Ermordung
Fiirst Andreis, empfinden wir von Anfang an,
wenn auch intuitiv, als Parabel zum tragischen
Schicksal Russlands... Den musikalischen und
geistigen Hohepunkt des Werkes bildet das
Seelengebet “Welch' Lebenssufie ist mit Tranen
nicht Vermischt...“: Hier erreicht das Erleben ein
Niveau, ohne das keine Katharsis als
Voraussetzung einer wahren Tragtdie mdoglich
ware.

Die 'Klage um Andrei Bogolubski' von V. Genin
ist kein Experiment im ‘russischen Stil’, sondern
ein Zeugnis dessen, dass der Kinstler nicht von
den tragischen und schmerzlichen Erfahrungen
der russischen Geschichte zu isolieren ist, dass
der junge Komponist, der in unserer turbulenten
Zeit lebt, wo ‘alles erlaubt ist’, an die ewigen
Werte der Kultur denkt, in der das sittliche
Gesetz immer schon eine Einheit von Gewissen
und Mitleid gewesen ist.

Mikhail Arkadiev, Pianist und Dirigent



Komnosutop u nuanuct Bnapumup TeHuH
poauncs B 1958 rogy B Mockse 1 nony4un csoe
obpasoBaHne B MOCKOBCKOW rocyAapCTBEHHON
KkoHcepBaTopmMn(1983), a 3atem B ee
accucTeHType-ctaxupoBke (1990) no knaccy
PomaHa NeneHeBa. C 1985 ropa - uneH Cotosa
komnoautopoB Poccun. AsTop  CuMEOHWK-
KOHUepTa Ans dopTenMaHo U CUMGOHNYECKOro
opkecTpa (1988); KamepHoi KaHTaTbl
«MocnepHee nytelwecTBue» Ans Gaca, xopa u
opkecTpa Ha ctuxu E. BapaTtbiHckoro (1994);
CumdoHun-noambl  (1986);  CoHaTbl  Ans
dopTtenuaHo (1995); CoHaTbl Ans anbta W
copTenuaHo (1985); psioa KaMepHbIX
BOKanbHbIX LUMKMOB Ha ctuxu U. ByHuHa (1985),
E. BapatbiHckoro (1987), ApeBHUX KUTaMCKMX
noatoB (1986); KPyMHbIX XOPOBbIX COYMHEHWIA:
nomumo  pgenctBa «Mnay no  AHapeto
Borontobckomy...»  (1987) ato  «Mcnoeedb
BnaxeHHoro ABryctmHa» Ans COnmucToB, Xopa U
yteua (1990); Anokpuduryeckme necHoneHus
«fenictBo o CrpawHom Cyge»  (1990);
«HdbepHanusa, wnn  Xoxaewue  Aywm  no
MblTapcTBam» -  muctepuss no  degopy
OoctoeBckomy (1991). Ero npowusBeaeHus
HEeOAHOKPaTHO UCMOMHAMWUCL B HaLLel CTpaHe U
3a pybexom (Ha nNpoTsXeHWn [AByx neT
«[nay...» 6bIn ¢ ycnexom nokasaH Gonee 60 pa3
Bo Bnaguwmupe, Mockse n CLUA), 3Byyat no
pagvo, BXOAST B penepryap POCCUIACKUX WU
amepuKaHCKUX XOPOBbIX KOMIEKTUBOB.

Pa6oTbl B. eHuHa oTnnyaeT APKO
MHOMBMAYaANbHOE  PUTMUYECKOE  MbILLfIeHMe,
ocoboe, XOTs M onuparoLlleecs Ha Tpaguumio,
YYBCTBO My3bIKanbHOrO BpPEMEHWU. BHyTpeHHWit
KUBOM  «HE3Byyaliuin», HO  COBEPLUEHHO

peanbHbI MNACTUYHBIA U 3KCMPECCUBHBIV NyIbC
HaxoAMTCS Y HEro B MOCTOSIHHOM HaMpsXeHHOM,
TOHKOM U NMPOTUBOPEYVMBOM B3aMMOAEWCTBUM C
MHTOHaLMOHHON TKaHbio 3By4allero maTepuana.
Obpa3yeTcs MSArKO CUHKOMMPYIOLLasi, Bbipasu-
TenbHO-TEKy4asi TKaHb. [na BCEeX COYMHEHWWA
B.leHnHa xapakTepHa aTa paboTta C pUTMOM,
npu  KOTOPOM  OLUyLIEHUME BPEMEHU  Kak
9KCMPECCUMBHOTO HenpepbIBHOIO noToka
OOCTMraeT nouvTM MaTepuarnbHO-4yBCTBEHHOMO
YPOBHSI.

XopoBoe peuctBo «Mnay no AHapeto
BorontobckomMy...» - 3T0 cBOeobpasHble
pycckne «ctpactu». o cnosam H. KapamauHa,
nepeHecwmii cronuuy Pycu Ha ceBep M
HaBceraa nuwmewmniA Knes «npaBa Ha3blBaTbCst
cTonuuen oTevyecTBa» KHSA3b AHOpPeNn, CblH
Opua Oonropykoro u BHyk Brnagumwupa
MoHomaxa, «npo3BaHHbIN 32 €ro ym BTOPbIM
COMnoMOHOM, Gbln OAHUM U3 MYAPERLINX KHA3EN
Poccuiickunx» 1, no cytu, NepebIM cCaMoaepXuemM
Ha Pycun. BepoaTHO, MMeHHO cTpemrneHue K
€QVMHOBNAacTMIO  MOCIYXWUNO  MPUYMHOW  ero
ybuiicTBa, paccka3 O KOTOPOM W Fner B OCHOBY
«peictBa». OpHako «[Mnay no AHapeto
Borontobckomy...» He sABnseTca COOGCTBEHHO
MUCTOPUYECKUM  NpoM3BedEeHWEM — B  HeEM
nponcxoamT NpeBpaLleHne peansHon ncTopumn B
«CBSILLEHHYI0». OHO CTAHOBUTCS  «KUTUEMY,
HPaBCTBEHHO-PENUIMO3HON NPUTYEN, B KOTOPOW
OesHUSI U MyYEHUYECTBO reposi MpeacTarT Kak
cMMBONMYeckast  peanbHOCTb,  HepaspbIBHO
CBsi3aHHasi C MyYeHW4ecTBOM XpuCTa, a Takke
pycckux cBATbIX Bopuca n me6a. Komnosuums
«[eicTBa», NOCTPOEHHOTO KaK LMK CBA3AHHbIX
NULWb BHYTPEHHE 3NN30A0B, CKPENnneHa ero 3ep-
KanbHO-KOHLIEHTPUYECKOWN CTPYKTYPOM.



Kaxywiascs pagocTHast TMMHWUYHOCTb
BCTYNUTEnNbHOro xopa — «O ceemsio ceemnas u
YKpacHo ykpaweHHasi 3emns Pycckas..» —
obopaunBaeTcs B KOHLe «Mnava...»
0CO3HaHNeMm HeJOoCTUXKUMOCTU n
«HEeBUAMMOCTU» 30moToro obpasa Pycu... Tpu
YacTW COCTaBNSIOT PONBKIOPHBIA «S3bIHECKUIA»
NnnacT COYMHEHUs; WX MOCNefoBaTeNbHOCT
HamekaeT Ha ABwxeHve Borontobckoro c tora
(TekcT 1 napoBocTb Kypckoit obnactu) Ha cesep
(TekcT n Menoguka CMmoneHWwmHbl). O6Lui
KONOPUT MOCTENEHHO MpayHeeT, U ecnu BTopas
necHa — «Bo necy, necy oOpemyyem..» —
NPOHVKHYTa CBETMOW MPOH3UTENbHON TOCKOW,
To«B 'anu konogessi» 3BYYMT yxe C TEeMHOMN,
NnoYTW pUTyanbHOW ApocTbio. CTpaHHO-NyrawoLle
ckaHaupyeTtcst  pedpeH «[biMHO 8 none,
ObIMHO», KOTOPbIA MpeBpallaeTcs B He MeHee
3noBellee «BuOHO 8 rone, 6UOHO». YTO Xe
BMOWT B [anekoM [AbIMHOM Momne TOCKYLMIA
pycckuin  B3op? CwmepTb u normbenb. WU
CTPacTHbI rofnoc «eBaHrenucta» — «B nemo
mbicsiya cmo cembOecsim rsmoe ybueH 6bicmb
Benukuti KHsisb AHOpel Cy30anbcKuli» — 3By4uUT
anokanunTu4yHo, a [oOpPOBONBHO  MPUHATYIO
MyYEHUYECKYD CMEpTb — XECToKoe YBUIACTBO
AHgpes — Mbl C camoro Havyana (mycTb
HEOCO3HaHHO) BOCMPUHUMAaEM Kak MHOCKa3aHue
o Tparuyeckol cyabbe Poccuu... My3sblkanbHow
n [yXOBHOW KynbMUHaLUuen COYMHEHUSA
CTaHOBUTCS 3aynokoviHas monutea «Cradocmb
Kakasi 8 JXXu3Hu cel...». 3[0eCb nepexuBaHue
JocTuraeT  Takoro ypoBHsi, 6e3  KoToporo
HEBO3MOXeH Gbin Gbl kaTapcuc — HeobxoaumMoe
ycroBuve NoANVUHHOW Tpareauu.

«[Mnay no AHppeto Borontobckomy...»
Bnagumupa [eHMHa — He 3KCMEepUMEHT B
«pyccKoW MaHepe», a CRneacTBue HeoTTop-

XUMOCTU XYAOXHMKa OT Tpareauin u 6Gonu
pyccKOW  OyXOBHOM  WUCTOpUW,  XyOOXHMWKa
MOMOAOro WM MpUHAANexalero  Hawemy
NnecTpoMy BpeMeHwW, rae «Bce [AO03BOJSIEHO», HO
MOMHSLLIEr0 O BEYHbIX CMbICax KynbTypbl, B
KOTOPOW HPABCTBEHHbI 3akoH Bcerga Obin
©VHbIM 3aKOHOM COBECTU U COCTpaaaHus.
Muxaun Apkadbes, nuaHucm u dupuxxep

NNAY NO AHOPEIO BOrONMIOBECKOMY,
BEJTUKOMY KHA3I0 BNAOUMUPCKOMY

[eicTBO ANS CONUCTOB M Xopa

TeKCT Ha OCHOBE NMETOMUCHBIX, PONBKMTOPHbLIX U
ncTopuorpagpuyecknx MCTOYHNKOB

lNocssiwjaemcs 20pody Brnadumupy — OpesHel
cmonuye Pycu

1. CINNABA 3EMJIE PYCCKOW

Xop: O cBeTno cBeTnas u ykpacHo ykpalleHHas
3emns Pycckas!

Bcero ncnonHeHa ecu, cBeTno ceetnas semns
Pycckas!

M MHOrvmMu KpacoTamu yamBrieHa ecu, o0 CBETIO
cBeTnas 1 yKpacHO yKpalleHHas 3emns
Pycckas!

[vBULLIb 03€paMn MHOrMMU, KNagessmun
MECTHOUYTUMbBIMU, PEKaMU, FOPaMU KPYTbIMMU,
XONMMamm BbICOKUMMU, AnBULLL AyGpoBamu
YacTbIMU, Aa ¥ MOMbMU AVBULLb YYAHLIMU, @ U
3BEPbMW Pa3HOMNMNYHLIMKU, NTULAMU
6eccyeTHbIMK, i@ ropoAamMmn BENUKMMMU, a eLle
cenamu YyaHbIM1, ANBULLL JOMaMmn
LiepPKOBHbIMMW, ANBULLb BEMbMOXamMU MHOTUMWU,
Aa 1 60spaMm HYeCTHbIMMU, a U KHA3bSIMU AVBULLbL
rpo3HbIMm!



O cBeTno cBeTNas 1 yKpacHo ykpalueHHas
3emns Pycckas!

Bcero ncnonHeHa ecu, cBeTno ceetnas 3emns
Pycckas!

W MHorvmum kpacotamu yamBrieHa ecu, o CBETNO
CBeTnas 1 yKpacHoO yKpalleHHasi 3emrist
Pycckas!

Coiigemcsi, 6paTusi u Apy3bsi, COCTaBUM CIOBO K
CroBy 1 Bo3Becenum 3emnto Pycckyto!

2. KHA3b AHOPEN NMPO3BAHVEM
BOrONOBbIV

TeHop: MaBsa Bcem 3emnam Pycckum Kues-
rpap! OT ganbHbIX LLAapCTB cTekaeTcs niof, v
BCsikoe 06PO 0TO BCex CTpaH cbupaeTcs B HEM.
CunbHO NoMoBUNOCh KHA3bSM PYCCKUM
Benvkoe KHspkeHne Knesckoe - fa v KTo X He
nono6ut ero?

Xop: KHsi3b AHapeii npo3BaHuem Borontobhiit,
cbiH FOpbeB, BHyk Bonoanmepa MoHomaxa, He
vLa cTaplunHeTea B 3emrie Kuesckoi, 6e3
OTYel BOMM C XeHO, AeTbMU 1 ABOPOM CBOUM
ylien Ha niobeaHylo emy 3anecckyio CTOPOHY -
nanekyto 6eaHyto 3emnto Cysgarnbckyto. beicTb
emMy obutenuto ckopbu 3emnsi Kuesckas,
Bnacronobrem anyHbIM pasavpaemMa,
KPOBOMPOSIMTUEM W 3rI04eNCTBaMW MHOTUMU
onycTowaema, 60 xpabpble rmbnu 3a kHA3en
CBOVX, @ HE 3a OTEYECTBO.

KHsa3b xxe AHapen rpag Bonogumepb 3anoxun
6onbLUNI 1 LEepKoBb kaMeHHy CBSTYI0
Boropoauuy. M co3Ban Bcex 3emernb MacTepoB
1 rpaj CUnbHO ycTpoun, K Hemy e Bpata
CpebpsiHble 1 opyrusi 3natbisi.

Bac: Kopmutens y6orvm, HAWMM 1 60MbHBIM
51O BO3MtOGNeHbIN oTel, 1 Bceto 4obGpoaeTenmio
1 MyAPOCTMIO yKpaLUeH. A KHSXUN
©[MHOBMNACTHO, BO3XeNaB TULLWHbI

[ONroBPeMeHON W, KpOTKMIA AoTonNe, narHan
BCEX BEJIbMOXHbIX 1 TalHbIX CBOUX BOPOXOUT.
Xop: Tak ytBepaun HoBoe Benuvkoe KHspkeHne
Bonoaumepbckoe, 1 ¢ celt nopbl Pycb CeBepHas
WCTUHHO cTana cepauem 3emnu Pycckoin!
TeHop:O xaBPOHOK, NTULA NETHSAS, KPAaCHbIX
nOHen ytexa! Bosnetn noa cuHne obnaku,
NocMOTPU Ha CUINbHbIV rpag Bonogumeps,
Bocrov cnasy Benukomy Khsasio Avgpeto!

3. ABOJE KOHIO LLOK CBULET

Xop: A B None KOHIOLLIOK CBULLET.

Jlénum é! nénum é! nénum é!

3a necom, NecoM KOHHIOLLOK CBULLET.
Jénum é! nénum é! nénum é!

3a N1eCoM KOHIOLLIOK CBULLIET, TPEX KOHUKOB
nweT.

Nénum é! nénum é! nénum é!

Kak nepBebiii - konecom rpusa.

Own-on, nen anu! nénun nénun nen anu!
[pyroii koHWK - BO Nby 3Be3aa.

Own-on, nen anu! nénun nénun nen anu!

A KaK TPETU KOHUK - AOMKEHHBIA XBOCT.
Oni-on, newt sanu! nénu nénu newn anu!

Konecom rpuea - Hukonaes KoHb.

MBon anu nen anu! nanu nénun nev anu!

Bo n6y 3Be3aa - BonoanmepeB KOHb.

MBon anu nen anu! nanu nénun newv anu!
[omkeHHbI XBOCT - MUXalinoB KOHb.

Own-on, nen anu! nanun nénun nen anu! Jlénum é!

4. BO NECY, NECY OPEMYYEM
Xop: Bo necy, necy gpemyyem,
TYT NOET, NOET COMOBbLIOLLIKA,

TYT KYKyeT ropbka KyKyLLeuka,
CUPOTUWHYLLKA, CEHHa AeBYLLKa.



ConpaHo:

«["ocynapblHa pogHa MaTyLka!

BbIKynu 13 HEBOMIOLLIKW, U3 HEBOIOLLIKW - fOMY
6apcKoro: NPUCTOANNCh Pe3Bbl HOXEHbKMN,
npumaxanuck 6enbl py4YeHbKy,

Kavaroun auTs 6apckoro...»

Anbm:

«YX Tbl MUITOE MO€E ANTATKO!

30n0TOW Ka3Hbl Y Hac HeT ¢ TOGOM.

Tbl Tepnn, ropst He ckasblBau:

Tebe cTepnuTca, Tebe cnobutcs;

HOCV NnaTbsi, He CKnaabiBan:

M3HOCH MnaTbuLe, CIIOXUTb MOXHO,
ncTepns rope, ckaszatb MOXHO».

5. KHS>XKE MOW, FTOCTMOAMHE!

TeHop u xop:

BocTpybum, 6patus, KO BO 3naToKOBaHbIst
TpyGbl, BO BCE CUIbl yMa CBOETO, Ha4YHeM GUTK B
cpebpsiHble apraHbl BO3BUTNE MyApOCTY CBOES,
1 [la BOCMNayvyTcs B Hac AyLlernornesHble
nombicnb!

BapumoH:

KHsixe mon, rocnoguHe! OTo Bcex ckopbeit
n3baBu ms. MNomsiHn Msa B kHsbkeHun cBoeM. Bee
SIKO COMHLIEM COTrpEBaAEMbl MUINOCTMIO TBOEN.
OpfvH A copHa TpaBa B TEHW: HU COMHLE He
rMAHET, HU OOXAb HEe JOXAWT.

KHsxe Mo, rocnoguHe! Pxa ecT xeneso, a
neyans cepaye moe. M komy Nepecnasnb, a
MHe ropecnaenb, komy Boronto6oBo, MHe rope
noToe, komy Jlaye-03epo, MHe nnava
VCMOMHEHO.

KHsxe Mo, rocnoaunHe! OT HULEeTbI celt u3basu
msi. Becensicst 3a MHOrMMM icTBaMM NOMSIHU Ms,
cyxori xneb sayLia, Bo3nexa Ha Msrkux
nocTensx NoMsiHM Msi, OT CTYXW LieneHetoLwa v
Kannsmu JOXOEBbIMM akn cTpenamm cepaLe
npoH3atoLe!

6. B'311N KONOJE3A
Xop: B'3anu konopaess, B'3n1 CTyAeHOrO...

ObiMHO... [bIMHO B none, AbIMHO.
Tam kynanwvcs aa asa rony6s.

[ObIMHO... [IbIMHO B none, AbIMHO.
MokynaBLuuca Aa Bpo3b NoneTenu.

[biMHO... [lbIMHO B none, AbIMHO.
A nog Toe ceno ga noa Ky ko Bo.

ObiMHO... [lbiIMHO B none, AbIMHO.
Ox 1 TaM Myxu4dku Aa Bce befHble.

ObiMHO... [IbIMHO B none, AbIMHO.
OW MSIKMHY MEentoT BCE NMMPOrun NekyT.

ObiMHO... [lbIMHO B none, AbIMHO.
B'anu konogess, B'anu ctygeHoro...

BuaHo... BugHo B none, BugHo!

7. YBUEHUE KHA3A AHOPEA
bac:

B neTo Tbicsi4a CTO ceMbAECHT NsiToe youeH
6bicTb Benukuii Knsisb AHapeii Cyapanbckui,
cblH KOpbeB, BHyK
Bonoaumepb MoHomaxa, MecsiLia ioHs B
OBajuaTb BOCbMOW AeHb, Cy660Ty, B ropoae
nMmeHeM Borontobblii. Tem JOCTONHO BeHeL,
cTpacToTepnua Npusin,u KPOBUIO YMbINIUCS
cTpagaHus ero. bo' Bcsikon aepxacs
nobpogeTteny He MoxeT 6e30 MHOMMX Bpar
6bITK.

KHsa3b e AHOpew BpaxHoe yOuiicTBo Hanepen
0o cebe crbilwas, JyXOM pa3ropencs, raronsi:
«3na pagu cTaHyT noan Ha yeuincTeo moe n
nory6st. Ecnn nponbloT KpOBb MO, MyYEHUK
6yay nepeq Mocnopgom».

W He 3axoTen cam cnactu cebs, 6o nwboBb
WCTUHHasi BCE TepnuT, BCE Ha Bepy 6epéT u co
CBOUX He B3bICKMBAET.

Xop:
Ce xe 6bICTb B NATHULY. Criyra ero
BO3M0GNEHbIN AkKM, Crnbllla oT Hekoro, 6yaTo



GpaTa ero KHa3b Benen kasHuTb, yCTpemMuncs
ObsIBOMUM Hay4YeHVeM, Bonusi kK 6paTum ceoei,
K 3MblM COBETHMKaM: «[leHb TOro ka3Hun, a Hac
3ayTpa. Tak NPOMbICIIVM O KHSI3e CEM».

W croBopunu ybuiicTBo Ha Houb. U cowen B
MeZyLy, U YNUBLUWUCL BUHOM, B3SIBLUW OPYXUE,
YCTPEMUIIUCb OHU aKu 3BEpY CBUpEnbIe K
NoXHUUE ero, rae AHApen Nexwur.

W peye oavH y ABepeii:

«[ocnoguHe, rocnoanHe!»

A KHasb: «KT0 ecTb?» «[lpokonuin».

W peye KHsa3b: «O napobbye! He Mpokonuiny.
OHM e CUMO BbINOMUITN ABEPU.

M Bckoumn KHsA3b, XOTS B3SATb MeY, U He Obino
Meva. U peve:

Bac: «'ope Bam, He4eCTuBLbI! 4YTO 3110 Bam
yumHun? KpoBb Moo nponbeTe Ha 3emne, aa
Bor otoMcTuT BaM 3a xne6 mMoii».

Xop: W xectoko boponuck ¢ HUM. N gymasi, 4to
ybueH [0 KoHUa, TpeneLya, yLnu.

Bbac: KHA3b e coluen nog ceHun, rpOMKO CTeHast
B 6onesHu cepaua.

Xop: W ycnblwasLle rnac BO3BpaTUIMChL oHun. U
peye oauH: «lMornbHem mbl. Ckopee nwmute
ero!» M Bo3XerLuy cBeYu no KpoBM €ro Halumm.
U y3peB unx BocknukHyn KHssb: «ocnoau!
npy3pu HaHe MOLLb MOI0, YBUAb CMUPEHNE MOe
M3nyto MO0 neyanb 1 ckopbb Moo, ogepxaLlyo
MS HblHe, Ja ynosas Tepno». Tak yoneH bbicTb
Benvkun KHsisb AHgpen Cysganbckui. 3ayTpa
ropoxaHe Boronto6oBbl pasrpabunu 4oM KHSIK,
1 13 cen npuxoas rpabunu. Tako xe u B
Bonogumepw.

Anbm: W HUKTO He caepxan ux.

BapuTtoH: U npuweps Kyamuiie KnsHuH novan
cnpowartb: «[ie ecTb yGUT rocnoaunH?» Emy x
Monsunu: «Jlexut B oropop BbIBONOYEH, HO HE
MOTM MMaTH ero: XoTuM ncam 6pocuTb. A KTO

BO3bMET €ro, TOT Halll BOPOXOUT eCTb, a 1 Toro
y6bemM».

Xop (mekcm u3 MoaHHa [amackuHa 6 nepesode
C.AsepuHuesa): CnagocTb Kakasi B XU3HU celi C
nnayem v pblaaHbeM He cMmellaHa?

CnaBa kakasi CTOUT Ha 3emrie HepyLunma u
He3blbnema? Bcé TeHelt BeccunbHee, BCE CHOB
HeHagexXHee, MUT eWHbIN, U CMEPTb PA3rOHUT
CHbl!

Bapumon: N Bcnnaye Hag Hum Kyamue:
«KHsixe mon, rocnoamHe! Kak He packpbin Tbl
naroboybunCTBEHHbIX BOPOXOMUT CBOMX, Kak He
Aomblicnun nobeamTb U, @ NONKW NoraHbIxX
no6exgan! HelHe 3 HY B LLePKOBb BIIOXUTU He
BENAT».

W B AeHb WwecTon cTmx rpabex. N cHapsaunm
Hocunku,  npueeanu KHass B Bonoammeps ¢
nnayem BenuKUMm.

Xop: O, kakue cTpaxu gyLle npeacTosiT, Y4To OT
Tena cBoero oTpbiBaeTcs! O, B kakon nevanu
BO3pbIJaEeT OHA U He ChilWeT Ans cebsa
yTewmTtens!

Bapumot: VI niogw, yBuas ctsr ot boronto6osa,
OT Crne3 He MOrnu 3puThb, 1 BoNMb Aaneve 6bin
cnbllweH: «Yxenu B Knes noexan, rocnogvHe,
Temun BpaTtamu 3natbiMu, Npo KOTOpPbIS pekK:
Xouy co3gatb Takus x Bpata 3naTbisi, Aa 6yoet
namsiTb BCEMY OTEYeCTBY MOEMY!»...

Xop: K aHrenam nu cBeTnbIM NoAbIMET B30P,
noHanpacHy 6yayt monenus! K niogsm nu
[06pbIM pyKK NPOCTPET, HAKTO He nodacT en
nomouyu!

Bac: V1 norpebnu Teno ero ¢ Y4ecTbio 1 NEHNEM
GnaroxsanbHbIM B YyaHOW Lepkau Boropoamub
3naTtoBepxoMn, Kol cam cosaarn.

Xop: CnapocTb Kakasi B XWU3Hu cewt ... v 1.4./
ocnoaw, HeTneHHbIX 6nar TBOMX yAo0CToM
HOBOMPECTaBMNEHHOTO, YNOKON ero B Becenbu
HeckoH4aemom!



Bac: l'ocnogwn! Bo3secenu aywy paba Teoero,

Xop: O cBeTno cBeTnas u ykpacHo ykpalleHHas
3emns Pycckas!
Bac: 60 Tbl 6nar n munocepg!

Xop:

Bcero ucnonHeHa ecu, CBETNO cBeTnas 3emss
Pycckasi! I MHorumum kpacotamm yavBrieHa ecy,
0 CBETIIO CBETNAs U YKPaCHO yKpallueHHast
3emns Pycckas!

[vBULLIb 03epaMn MHOMMMU, KNagessMn
MECTHOUYTUMBIMU, peKaMu, ropamm KpyTbIMH,
XOSIMaMm BbICOKMMU, ANBUILLL AybpoBamm
YacTbIMU, Aa U NOMbMU AUBULLIL YYAHBIMU, @ U
3BEPbMW Pa3HOMNNYHBIMU, NTULAMU
6eccyeTHbIMK, fia ropoAamMmn BEMUKMMMU, a eLle
cenamu YyaHbIMK, AMBULLb AOMaMK
LiepKOBHbBIMU, AVBULLIb BEMbMOXaMU MHOMMMY,
Aa 1 60spaMm HYECTHbIMU, @ U KHA3bSMW OUBULLbL
rpo3HbIMu!

O cBeTno cBeTNas 1 yKpacHo ykpallueHHas
3emns Pycckas! Bcero ncnonHeHa ecu, cBeTNo
ceeTnas 3emns Pycckas! I MHormmu kpacotamm
YAVBEHa ecu, O CBETIO CBETNas 1 yKpacHo
ykpalueHHas 3emnsa Pycckas!

Cnasa 3emne Pycckoii!

Bnagumupckuit KaMepHbI Xop nog
PYKOBOACTBOM HapoaHoro apTucTa Poccum
npodeccopa dayapaa MapkuHa xopoLuo
M3BECTEH KakK B Hallel CTpaHe, Tak U faneko 3a
ee npefenaMu: cTaB naypeaTtoM KOHKYpPCOB B
aBaHe (1978) n Bapwase (1983), oH c
OrPOMHBIM ycnexoM BbicTynan Takke B CLUA,
Fepmannm, ®paHumm, Bonrapun, Yexuu,
CnoBakuu, Yunu, Hopsernn. 3ToT KONNEKTUB —
Tpynna nepBoro B cTpaHe TeaTpa XopoBou
My3bIKW, CO3AaHHOro 3. MapkuHbIM B CTEHaX

"eopruesckoi Liepkem ropoga Bnagmmmpa.
PenepTyap xopa orpomMeH 1 nopasutensHo
pasHoobpaseH; 6e3ykopu3HEHHOE YyBCTBO
BpEMEHW, BNaeHune nynbCcom U putMom,
COBEPLLEHCTBO apXUTEKTOHMKN — Te CBOWCTBA,
KOTOpble BCeraa npucyTCTBYOT B KOHLiepTax
Bnagmmupckoro xopa, 6yab TO 3HaMeHHbI
pacneB, NapTecHOe NeHue, pycckas n
3anagHoeBponerickas knaccvka unu
COBpeMeHHas 0TeYeCTBEHHasi U 3apybexHas
My3blka. [poyHyto 6a3y Ans pa3BuTUS 3TOTO
YHWKanbHOro Teatpa CO3AatoT OTKPbIThIE MPU
HeM JeTcKasi XopoBasi LLKOMa W yuYunuiie.
«Ham Heobxoamma ceroaHs BO3MOXHOCTb
YernoBeyecko UCNoBEAU, B OCHOBE KOTOPOW -
Bepa B YMCTOTY,- roBopuT 3. MapkuH. - Kaxxayto
cy660Ty [0 O0Tka3a HanomnHseTcs 3an, 1 Mbl
BbIXOAMM Ha cLieHy. TOT, KTO NPUXoaunT cryluaTtb
Hac, NpUHUMAaEeT yyacTue B AeCTBe, KOTOpoe
cBepLuaeTcst BOKpyr. EMy 3HakoMbl U CTeHbI 1
nmua: 4OM CTAHOBUTCS POAHbLIM, BO3HUKAET
[oBepue 1 Co4yBCTBME AyLl, obLLeHre Ao6PbIX
3HAKOMBbIX... OTO U ecTb Haww TeaTp». CueHa u
aKycTuka TeaTpa NpeacTaBnsoT
Hevcyeprnaemble BO3MOXHOCTU: NEHWe Ha
BO3BbILLEHUM B anTapHoOW YacTu, yxo[ 3a
KOJIOHHbI, pasfeneHne Ha Nomyxopbsi, peskoe
pasrpaHuyeHre U CMeLLIEHNE XOPOBBIX TPynM.
Takasi pexwccypa Nno3BonsieT MakcumanbHO
BbISIBUTb 3aMOXXEHHOE B My3blKe
B3ammopaencTane NHUin. OcobeHHO BaXKHbIM
3TOT MPUHLUWMM CTan Ans CO34aHHOro Mo
cneuuanbHomy 3aka3y 3.MapkuHa 1 TeaTtpa
XOPOBOW My3bIk/ XOPOBOro Aeictea B. MeHnHa
«[lMnay4 no AHppeto Boronto6eckomy, Bennkomy
KHsi3to Bnagummpckomy».



Ilnay no Annpero Boromoockomy,
Besmukomy Kusasio Baanumupckomy
JeiicTBO 1)1 COMCTOB H Xopa

1. Cnasa 3emue Pycckoii 1:53
2. Kusass Anzpeii npo3pannem Boroaoombii 4:45
3. A B nojie KOHIOUIOK CBHIIET 2:01
4. Bo Jecy, necy apemydem ; 5:44
5. Kusuzke Moii, rocnoause! : - 4:20
6. B’zim Koaopessn 1:55
7. Youenue Kusza Aunpes 19:35

Texcm na ocroge neMONUCHBIX, (HOAbKAOPHBIX U
- ucmopuoepauteckux UCMOYHUKOE

Bradumupeiui kamepHsiii xop
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The Plaint of Andrei Bogolubsky, Great Prince of Vladimir
Miracle-Play for the Soloists & Choir

1. Praise to the Russian Land 1:53
2. ‘Prince Andrei, Called Bogoluby (“Beloved of God”) 4:45
3. There’s Stable Lad Whistling in the Field 2:01
4. In the Woods, the Deep Woods 5:44
5. My Prince, My Master 4:20
6. Near the Well 1:55
7. Prince Andrei’s Assassination 19:35

Text based on historical writings and folklore
Performed by the Viadimir Chamber Choir conducted and directed by Edward Markin

Soloists:

Olga Yangoreva - soprano (4)

Irina Snezhina - mezzo-soprano (4, 5, 7)
Alexei Krasnov - tenor (2, 5)
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